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Root's  Easy  Vocal  Method 

Prepared  by 
HENRY    S.  SAWYER 

The  purpose  of  this  little  volume  is  to  furnish  a  simple  method  that  can  be  studied  with  or 
without  the  aid  of  a  teacher.  It  is  easily  divided  into  three  parts:  1st.,  information  about  the 
voice,  with  directions  and  exercises  specially  prepared  to  aid  in  the  proper  production  of  tones; 
2nd.,  a  careful  selection  of  exercises  from  the  works  of  the  best  European  teachers;  and  3rd., 
a  pleasing  variety  of  selected  songs  for  practical  drill  in  style  and  execution.  In  addition,  these 
songs  will  be  found  suitable  either  for  recreation  at  home  or  for  performance  in  public;  thus 
giving  to  this  vocal  method  an  added  value  possessed  by  no  other  ever  published. 

Our  aim  has  been  simplicity  combined  with  the  greatest  practical  worth,  and  we  commend 
this  work  to  the  earnest  attention  of  all  students  and  lovers  of  the  beautiful  in  music. 

THE    PUBLISHERS 


The  Voice 

There  are  two  principal  kinds  of  voice-,    the  Female  Voice  and  the  Male  Voice. 

The  Female  Voice  is  divided  into  three  classes,  according  to  the  compass  of  the  voice;  Soprano 
(high  range),  Mezzo-Soprano  (medium  range),  and  Alto  or  Contralto  (low  range).  The  Male  Voice 
also  is  divided  into  three  classes;    Tenor   (high  range),  Baritone  (medium  range),  and  Bass  (low  range). 

The  following  diagram  shows  the  range  or  compass  usually  possessed  by  each  voice. 
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root's  easy  vocal  method 
Registers 


Each  voice  has  three  natural  divisions  or  registers:  1,  that  containing-  the  low  (or  deep)  tones; 
2,  that  containing"  the  medium  tones;  and  3,  that  containing  the  high  tones.  The  low  and  medium 
tones  are  generally  called  "chest  tones"  while  the  high  tones  are  called  "head  tones." 

The  following  diagram  shows  the  average  registers  of  the  different  voices. 
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The  terms,  "chest  tones"  and  "head  tones"  are  used,  not  because  certain  tones  are  formed  in  the 
chest  while  others  are  formed  in  the  head,  but  because  the  tones  appear  to  come  from  these  sources, 
according  to  the  compass  shown  in  the  foregoing  diagram.  The  average  compass  of  every  uncultivated 
voice,  at  first,  is  usually  the  medium  register;  the  deep  tones  and  the  head  tones  have  to  be  extended 
and  developed  through  careful  study.  The  greatest  care  must  be  taken  not  to  try  to  use  the  extreme 
tones  except  as  they  are  gradually  reached  and  mastered  through  the  right  kind  of  practice.  If  the 
following  exercises  are  carefully  studied,  your  voice  will  be  gradually  strengthened  in  its  weaker  parts, 
and  you  will  each  day  gain  perceptibly  in  flexibility  of  voice  and  certainty  of  pitch. 


THE  LIBRARY         lY 
BRIOHAMVOUNGUNIVERSITY 


root's  easy  VOCAL  METHOD  3 

Breathing" 

Correct  breathing  lies  at  the  basis  of  all  good  vocal  work.  It  is  easy  to  talk  or  read  aloud  with 
good  effect  without  giving  any  special  heed  to  the  manner  of  breathing.  To  sing  well,  however,  the 
breath  must  be  held  in  intelligent  control  in  order  that  it  may  be  taken  in  such  a  manner  as  not  to 
affect  the  smoothness  of  the  phrase. 

Begin  your  studies  by  devoting  a  few  minutes  (several  times  a  day)  to  the  following  simple  exer- 
cise in  silent  breathing,  which  must  be  taken  in  a  standing  position.  Place  your  hands  against  that 
part  of  your  sides  corresponding  to  the  lower  part  of  your  lungs,  with  the  fingers  toward  the  front.  Keep 
the  mouth  closed,  and  gradually  fill  the  lower  part  of  the  lungs  by  inhaling  your  breath  through  the 
nose.  At  first  this  process  will  occupy  only  a  few  seconds;  but  the  more  you  practise  the  exercise 
correctly,  the  longer  time  you  will  be  able  to  take  in  inhaling,  retaining  and  expelling  the  breath. 

You  should  also  give  an  equal  time  each  day  to  the  same  exercises,  expelling  the  breath  with  a 
humming  sound;  also,  with  a  buzzing  sound. 

Essential  breathing  places  are  indicated  by  rests,  and  by  the  sign  J  written  over  the  staff.  Option- 
al breathing  places  are  indicated  by  the  sign  (j). 

General  Rules  for  Practice 

1,  WITH  VOWEL  SOUNDS 
Practise  each  tone  or  short  exercise  with  the  following  vowel  sounds. 

^With  oo,   as  in  moon.  With  a,  as  in  has. 

u  o,      a    «    bone  «      a,  a    «    late. 

u  aw,    a    «    law.  a      e,  a     a    meet. 

a  ah,     a    a    bar. 

*We  here  use  oo  in  place  of  u,  owing  to  the  fact  that  in  most  English  words  the  long  sound  of  u 
is  a  compound  vowel  sound  (as  in  tune)  instead  of  the  simple  sound  indicated  by  oo.  In  most  Europe- 
an languages  u    has  the  sound  of  oo  as  in  moon. 

2.  WITH  CONSONANT  AND  VOWEL  SOUNDS 

The  principal  consonant  sounds  are  of  three  kinds:  1.  Those  formed  with  the  lips  and  teeth, 
as  b,  f,  j  (soft  g),  m,  s  (soft  c),  t,  v,  w,  x  and  Z;  2.  Those  formed  with  the  tongue,  asd,  g  (hard), 
k  (hard  c),  1,  n,q,r,  t  and  y  (as  in  yes);  3.  The  aspirate  sound  h  (as  in  ha).  These  consonant  sounds 
should  be  successively  combined  with  the  foregoing  seven  vowel  sounds,  thus:  boo,  bo,  baw,  bah,  ba,  ba, 
be;  doo,  do,  daw,  dull,  da,  da,  de,  etc.  Beneficial  results  will  follow  if  a  little  time  each  day,  covering 
several  weeks,  can  be  devoted  to  these  combinations. 
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General  Rules  for  Practice  (continued 

3.  WITH  TONIC    SOL-FA 

Also  practise  the  same  exercises  on  the  "Tonic  Sol-Fo,"  plan,  using 

do  on   1st  of  the  scale,  sol  on  5th  of  the  scale, 

re    «    2nd «     «        «  la    «    6th  «      «        « 

mi  «    3rd  «     «        «  ti     «    7th  «      «        « 

fa     «     4th  «       «  «  do     !<     8th  «       «  «       (octave  of  the  1st) 

NOTE:    These  are  Italian  syllables,  pronounced  as  follows.-    do    (do),  re  (ray),  mi  (mee),  fa  (fah),      ,  sol 
(sol),  la  (lah),  ti  (tee);  do.  being  always  the  1st  of  the  scale,  re  the  2nd,  mi  the  3rd,  etc.,        without 
regard  to  the  key  in  which  the  piece  or  exercise  is  written. 

4.  WITH  DYNAMICS 

(Volume  or  Power  of  Tones) 

During  the  first  few  weeks  of  study,  the  exercises  from  pages  5  to  8  should  be  sung  by  be-* 
ginning  the  tone  very  softly  (pp),  increasing  the  volume  until  the  tone  is  loud  and  full  if),  and  di- 
minishing it  until  it  is  as  soft  as  at  first  (pp).  See  that  your  lungs  are  full  before  commencing,  so 
that  you  will  be  able  to  complete  the  tone  or  exercise  without  stopping  to  take  another  breath.  After 
you  have  brought  your  voice  under  sufficient  control,  reverse  the  order  of  practice  by  attacking  the  tone 
or  exercise  f)  diminishing  to  p,  and  ending  f.  Still  another  form  of  practice  is  to  keep  the  tone  of  e- 
qual  force  throughout,  whether  pp}  p,  mp,  wif,   f  or  £f. 

Different  Kinds  of  Tone 

1.  OPEN  TONE._  This  is  best  produced  by  keeping  both  tongue  and  jaw  quiet,  keeping  the  back  of 
the  tongue  down,  and  by  bringing  out  the  tone  with  but  slight  effort. 

2.  DEEP  TONE._  This  is  best  shown  in  the  vowel  sounds  oo,  o,  aw  and  ah.  (See  General  Rules  of 
Practice  N?  l)     The  lips  should  be  closely  rounded  and  the  cavity  of  the  throat  large. 

3.  HEAD  TONES.-  These  are  the  highest  tones  of  the  voice.  (See  diagrams  under  "Registers.") The 
chief  difficulty  with  these  tones  lies  in  properly  blending  them  with  the  more  open  tones  in  the 
lower  register.  A  valuable  aid  toward  overcoming  this  difficulty  will  be  found  in  properly  prac- 
tising the  Scale  Exercise  on  page  8. 


Taking*  Breath 


There  is  nothing  which  does  more  to  spoil  the  effect  of  a  phrase  than  taking  breath  too  frequent- 
ly, or  taking  it  in  the  wrong  place.  Correct  breathing  places  are  generally  marked  in  all  vocal  exer- 
cises and  in  carefully  edited  vocal  publications,  but  you  will  find  many  excellent  songs  where  you 
will  have  to  select  your  own  breathing  places.  You  may  safely  take  a  breath  when  there  is  a  rest, 
or  break,  in  the  music.  In  passages  that  are  too  long  to  sing  with  one  breath,  select  a  place  where 
the  sense  of  the  words  and  the  construction  of  the  melody  would  make  that  break  unnoticeable.  The 
more  you  properly  practise  the  breathing  exercises  described  on  page  3,  the  better  control  you  will 
have  in  rendering  long  passages  effectively. 
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The  Notes  of  the  Diatonic  Scale 

Practise  this  exercise  also  in  the  Keys  of  Di?,  D,  Eb,E,  F,  (or  higher  for  high  voice)  j    also  in  B,  Bb, 
A,  Ab  and  G  for  low  voice.  Follow  carefully  the  directions  on  pages  3  and  4. 
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ROOTS  EASY  VOCAL  METHOD 

Easy  Vocal  Exercises 


The  following  five  exercises  (represented  bya,b,c,  dandejshould  be  learned  in  their  order,  about 
one  week  being  devoted  to  each.  Each  exercise  ascends  chromatically  from  N?  1  to  N?  IB,  and  should 
then  be  continued  in  reverse  order,  that  is,  singing  N?  12  after  N?  13,  N9  11  after  N?  12,  etc.,  until 
N?  1  is  reached  again. 
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Scale  Exercise 


For  increasing  the  compass  of  the  voice  and  blending  the  Head  Tones  with  the  Open  Tones  . 

Voices  of  high  compass  can  continue  the  exercise  into  the  higher  keys,  such  as  Ab,  A,  etc  . 
Those  of  low  compass  can  commence  sufficiently  below  Middle  C  and  advance  by  half  steps  on 
the  plan  here  shown .  Practise  the  exercise  also  in  reverse  order,  going  from  the  higher  posi:  - 
tions  to  the  next  lower. 
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The  Diatonic  Intervals 

Pay  careful  attention  to  the  breathing- places. 
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Intervals  of  the  4tP 
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Intervals  of  the  641 
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Easy  Study  in  Scale  Passages 
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Study  in  Scale  Runs 
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Study  in  Sustained  Tones 
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Study  in  Detached  Tones 


i 


Strict  attention  should  be  paid  to  the  exact  values  of  all  notes  and  rests. 
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Study  in  Accents 

On  account  of  the  many  accidentals,  be  careful  to  g"et  the  exact  pitch  of  each  note . 
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Syncopation 


A  tone  beginning"  on  a  weak  beat  and  prolonged  over  the  next  strong-  beat  forms  a  Syncopation  . 
Even  the  preceding     strong  beat  loses  in  strength  as  compared  with  the  syncopated  note  ,  while  the 
following  (tied)  strong  beat  quite  loses  its  accent.  Thus,in  Ex. below,  the  accent  Falls  on  the  2nd 
eighth-note  instead  of  the  3rd.  In  their  proper  place  ,  such  syncopated  passages  having  a  striking 
effect. 
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Portamento  means  sliding-  from  one  tone  to  the  next,  instead  of  keeping- 
the  interval  sharply  defined .    This  effect  should  not  be  overdone . 
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Paradise . 

Sacred  Song 

In  the  early  part  of  this  song*;  use  the  breath  with  little  effort,  so 
as  to  give  better  effect  to  the  climax  at  the  end. 
This  rule  holds  g-ood  for  all  song's  with  a  strong-  ending*. 


R.BRONNER 

Andante 


H.  W.  PETRIE 


hi)  i  J^ 


£ 


te 


f 


P 


W^ 


For  all        the      heav  -  y         bur  -  dens 

For  all        the      years     of        toil  -  ing" 


that 
on 


we      bear, 

the     way, 


1 


I 


m*  •  r 


m 


p 


W- 


:P* 


F 


±7 


Jj_..  i  J^  &  i 


5 


¥ 


£ 


5 


^ 


Thro'     wear  -  y         years     of 
For        all         the      ho    -     ly 


nev  -  er  ceas 

teach-ing's       we 


ing"    care, 
o    -   bey 


Copyright, 1913, by  Frank  K.Root  &  Co. 
British  Copyright  Secured 


ROOTS  EASY  VOCAL  METHOD 


25 


i 


i  J>  ;>  p 


F 


P 


F 


The      heavn-ly       g-ates    shall    swing"  their        por 
A  rest  -    ing"    place    a    -     waits  us  at 


i 


^ 


tals   wide; 
the     g"oal, 


p* 


^ 


Where 
Where 


P 


#: 


"~* • * 9 


Sn=i* 


h 


T 


f 


fe§ 


rit. 


i  j^  I 


i: 


from 
all 


life's     foun  -  tain     sweet-  est  wa 

the       g-ood     are       g-ath  -   ered,        soul 


fc 


uM-'~ 


ters    g-lide; 
by       soul ; 


5 


E^E^ 


j:    5 


*t£r 


y 


S 


* — * 


f 


c 


i^ 


a  tempo 


W^^ 


ii 


5 


5 


± 


P^ 


For     those    who     take     the      bur  -  dens         that 
For     those    who    search  and     read  His  Ho 


He      bore j 
ly      Word; 


26 


root's  easy  vocal  method 


h    h  jrzfr~^ 


£ 


^^ 


pgp3 


For      those  who      wore     the       thorn  -  y 
For      those  whose  si     -     lent     prayVs  He 


crown 
oft 


He     wore, 
has    heard ; 


m^± 


t 


^^ 


m 


v- 


~r 


I  i J'^  mU 


JO    J' 


f 


^^ 


Re -wards  a -wait    in    yon-der      shin 
A    home    of  glorious    splendor     will 


ing-  skies        For     all 
a  -  rise  For     all 


9-0 « 


fc 


5 


23 


$ 


in  Par-a 
in  Par-a 


pEB 


£ 


m 


~w — w      "      m 


£ 


ft 


h4 


^ 


y 


f 


f 


s 


>^iL^ 


-^O,   />  ?i 


33: 


o>  f  r#. 


PJ^P 


s 


s 


i 


io- 


dise 
dise 


In  Par-a 
In  Par-a 


-  dise 

-  dise, 


In    Par-a 
In   Par-a 


dise. 
dise. 


O 


*  :|J: 


PIP 


rit. 


S3 


^ 


5 


22 


■* * — fc^i *'J— t v 


7 


* 


3d: 


ROOT^S  EASY  VOCAL  METHOD 


27 


Alice,  Where  Art  Thou? 

ROMANCE 

This  popular  English  ballad  is  an  excellent  example  of  flowing 
melody,  and  affords  the  singer  a  fine  opportunity  for  varied  expression 


Words  by 
W.  GURNSEY 


Music  by 
J.  ASCHER 
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Ah!  So  Pure 

from'MARTHA" 

A  fine  example  of  simple  operatic  melody  with  an  effective  climax, 
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Woman  Is  Changeable 

"rigoletto" 

In  this  example^  notice  the  detached  style  so  characteristic  of  the  Italian  school,  where 

rests  and  breaks  in  the  melody  occur  with  little  regard  to  the  words  that  are  being-  sung-. 

These  staccato  effects,  however,  are  less  noticeable  when  Italian  words  are  used. 
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Little  Boy  Blue 


The  story  of  this  popular  song* gives  the  singer  a  great  chance  for  expression, 


Words  by 
EUGENE  FIELD 

Espressivo 


Music    by 
HENRY   S.  SAWYER 
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Beside  Still  Waters 

SACRED  SONG 

In  the  singing- of  nearly  all  sacred  songs,  a  pure  legato  or  smooth  style  is  most 
effective .    Proper  control  of  the  breath  is  a  great  help  to  this  end . 


Words    by 
BERNARD  BARTON 


Music    by 
FREDERIC  JEROME 
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If  I  Could  Only  Call  You  Mine" 

This  modern  ballad  g-ives  the  sing-er  opportunity  for  a  strong",  dramatic  climax 


Lyric   by 
J.WILL  CALLAHAN 

Andante  con  espressione 


Music  by 
E.CLINTON  KEITHLEY 
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Oh!  How  Delightful! 


This  waltz  song-  makes  a  good  concert  number,  and  the  finale  gives  the 
singer  a  fine  chance  to  display  fluency  in  vocal  runs . 


Words  by 
A.SKETCHLEY 


Tempo  di  Valse 


Music    by 
J.  L.  MOLLOY 

Edited  by  Henry  S.Sawyer 
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Oh!  how    de-lig"ht-ful,  Oh!    how  en -tranc-ing*,From  this  dear  thral-dom  soon  to    be    free, 
Oft  when  dark  sha-dows  are  o;er    us    creep -ing",And  check  the  throbbing"  of    youthful  hearts, 
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With  wild- est  joy,   then,my  heart   is     danc  -  ing*,  Dancing- so  g-ai  -  ly       now  with  glee. 
Hope  like     a      sun -beam  watch  near  us    keep  -  ing-,  Breaks  thro  the  gloom  and  joy      im -parts. 


^ 


B  B    I 


feEi 


£ 


4 


t 


£ 


* 


S 


i=t 


y— -= 
J  i   i 


IS 


g 


fcfe 


?T 


fc*E 


s 


££ 


2 


ROOTS  EASY  VOCAL  METHOD 


47 


i1 


p 


tmf¥  r^^ 


^^ 


£ 


From    morn  till 
No      long1  -  er 


night        im  -  pris    -     ond    here, 
shall        we      droop       and    pine, 


Passd     we   our    days in 

In        dreary      hours our 


m 


£=*_ 


£ 


£ 


m — u 


« s 


0 — « 


*^~f 


^^w 


V^S 


p 


m 


^ 


i=* 


& 


^ 


^ 


fei 


f 


s 


^ 


£ 


(9- 


g-loom. 
lives  _ 


and     fear; 


No      joys    to        cheer 


us, 


a    -    way.  When  clouds  are    dark    -    est, 


no 
oft 


de   -  light, 
doth    shine 


(! 


?S 


^^ 


£^ 


*      i — s 


£^ 


¥ 


■ — a 


s7* 


*^* 


^T 


S 


f 


£ee£ 


£e£ 


*=£ 


*=fe 


*jee*_ 


S= 


e=r 


f 


p 


rail' 


0\ 


^        #  tempo 


1 


m 


n^ 


4 


I 


IP 


pP^ 


All 


was     drea 


ry  noth    -      ing     bright.       Now^how  de  -  light  -  ful. 

Soft    -    ly    and     bright-ly       hopes      cheer  -     ing     ray.  Yes,  how  de  -  light  -  ful. 


^F^ 


£ 


£ 


£ 


£ 


¥ 


*~* 


rail. 


i 


t=t 


P    a  tempo 


& 


*=fe 


£e£ 


£e£ 


*=& 


o 


mu 


el 


5 


r  a  ||. 


*-* 


now,     how     en  -  tranc  -  ing";  From  this    drear  thral-dom         soon  to      be         free, 
yes,     how     en  -  tranc  -  ing-,  From  this    drear  thral-dom         soon   to      be         free, 


es 


i 


t 


£ 


£ 


£ 


« « 


*=* 


fet 


*> 


g=*=* 


i^* 


*^fe 


& 


48 


ROOTS  EASY  VOCAL  METHOD 


fc 


£ 


pi  rif'^cJ 


=  f 


^m 


i 


With  wild  -  est     joy;     then,  my  heart  is     danc  -  ing",  Dancing"  so  g-ai-ly    now    with  glee. 
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Our  Favorite  Organ  Folio. 


The  Popular  McKinley  Folios 

INSTRUMENTAL 

Little  Journeys  to  Melody  Land 50 

Modern  Classics 50 

Piano  Gems 50 

Simplified  Classics » 50 

Standard  Favorites 50 

Transcription  Album 50 


.50 


VOCAL 


Beauties  of  Song 
Sacred  Songs 


.50 
.50 


Favorite  Vocal  Duet  Album 50 

What  Shall  We  Sing  Tonight? 50 


Seven  Songs  From  Tilfredshaden 1.00 

QUARTET  AND  CHORUS  COLLECTIONS 

Root's  Favorite  Quartet  and  Chorus  Book  (Mixed  Voices) 40 

Root's  Popular  Quartets  and  Choruses  for  Male  Voices • 40 

Root's  Sacred  Gems  for  Quartet  and  Chorus  (Mixed  Voices) 40 

Root's  Sacred  Quartets  and  Choruses  for  Male  Voices 40 

The  Popular  Root  Instruction  Books 


PIANO 

Root's  First  Steps  in  Music  Made  Easy . 50 

Root's  Pleasant  Hours  Piano  Instructor 75 

Root's  Practical  Piano  Teacher 75 

Root's  Pupils'  Delight  Piano  Instructor .75 

Kohler,  Vols.  1  and  2  (Edition  Root) Each  Vol.   .  75 

Root's    Conservatory    Graded    Course  in    Three    Grades— 

Grade  1-Grade  2-Grade  3 Each  Grade  1.00 

Root's    Flowers    of    Music    in    Three    Grades— Grade  1— 

Grade  2-Grade  3 Each  Grade  .75 

VOICE 

Root's  Easy  Vocal  Method 75 

ORGAN 

Root's  Easy  Reed  Organ  Method 75 

Masterpieces  for  the  Pipe-Organ 1 .  25 


GUITAR 

Hamilton's  Imperial  Guitar  Method 75 

Guckert's  Superior  Guitar  Chord  Method 50 

VIOLIN 

Root's  Conservatory  Method  for  the  Violin 75 

Popular  Melodies  for  Violin  and  Piano 50 

Violin  Part,  separate 25 

Favorite  Violin  and  Piano  Folio,  Complete 50 

Each  Part,  separate 25 

MANDOLIN 

Hamilton's  Imperial  Mandolin  Method 75 

Empire  Collection    for    Mandolin    and  Guitar,  or  Piano— 

Mandolin  or  Guitar  Part,  separate. Each  .50 

Piano  Part,  separate 75 

MUSICAL   DICTIONARY 

Sawyer's  Music  Teachers'  Assistant  and  Musical  Dictionary  .50 


OUR  LATEST  PIANO  INSTRUCTION   BOOK 

ROOT'S  FLOWERS  OF  MUSIC 

IN  3  GRADES— EACH  GRADE  .75 
ASK  YOUR  DEALER  FOR  SPECIAL  PRICES  ON  ABOVE   BOOKS,  OR  WRITE  TO 

Chicago      McKINLEY  MUSIC  CO.    new  york 
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